
Exploring might be artistic & activist forms of fieldwork?

Related to ethnography, anthropology,

How those approaches might serve contested and intangible cultural heritage issues.

Auto-ethnography (also auto-archaeology) angles


.


By way of further introduction, 

I am keenly I am interested in artistic & activist forms of fieldwork, as related to ethnography, anthropology, and how those approaches might serve contested and intangible cultural heritage issues. 

In representing what I have learned at different sites and in various contexts, I am particularly inspired by auto-ethnography as a way to use my own personal experience and stories as significant and relevant data in my research. 

According to Tessa Muncey, an academic proponent of the genre, 
auto-ethnography develops off from the branch of ethnography that includes participant observation strategies, as a research approach that privileges the individual. 

Auto-ethnography (also auto-archaeology) 

“the auto-ethnographer is both the researcher and the researched” (Muncey, 2010)

It may be considered similar to “an artistically constructed piece of prose, music or piece of art work that attempts to portray an individual experience in a way that evokes the imagination of the reader, viewer or listener”, but also research where “[n]ot only is the individual a participant in the social context in which their experience takes place, but they are also an observer of their own story and its social location” (Muncey, 2010)

As a reflecting observer and participant of my own experiences, it is difficult to seperate oneself from what is the work done. I hope, as Tessa Muncey encourages, that subjectivity doesn't infect my work, but enhances it and evokes sympathy for the subject. 

I also take inspiration from anthropologist Sarah Pink, who advocates for a “sensory ethnography” which is “open for the unexpected” in regards to “place, emplacement, place-making, inter-connected senses, sensory categories, and movement” (Pink, 2009)

.

Introducing a proto- mobile publishing platform I was involved in co-developing between 2003-2004, I wrote: 

“The lived experience of a place, what you and others do in it, and how it is perceived, is dynamic and always changing over time.  It is a spatio-temporal diary, unwritten but fluid in material.. Personal memory gathers, shifts and adapts according to activity, event and journey.. When a moment of the here and now is captured as image, sound [or video] with a mobile-media device, not only is it filtered by the subjectivity of the capturer, it is removed from the present”

.

What I am considering in my 'spatio-temporal diary' collaborations with others' activity and practice over a period of 7-12 years: a resume, containing periods of travel, fieldwork, projects, artist/research residencies, presentations, workshops, teaching, installations and other events.  I apply academic discipline in reflection, to create a plan of the events and experiences in my 'known world', in order to objectify a partial and subjective vision. 

I describe my creative practice as a progression from community and participatory art projects, through a combination of actions and (re-)presentations, into something which is presented as 'artistic fieldwork'. Wrapped up in this practice—this way of doing things—are methods, tacit and explicit knowledge about doing art with people, aswell as an accumulation of experience and social context over time, the formation of temporary and consistent communities, and also identities formed through them.

Artistic fieldwork as a concept may be introduced first by acknowledging inspiration from different meanings it has in inter-disciplinary social sciences.  Fieldwork is a term used in these social sciences to describe the collection of raw data 'in situ'.  In other words, 'first-hand' recording and observing in the field, doing research, making work as a researcher, situated in a particular situation, place, community, environment.  Usually this data and experience is then processed, interpreted and re-presented, most often as textual accounts and reports (Van Maanen, 1988: 1-4).  

However, I claim artistic fieldwork acknowledges a further set of involvements: not only as an observer, but the socially-minded artistic fieldworker purposely intervenes and contributes to the context, initiating, supporting, engaging and closing interactions within community, social and public relations.  Furthermore, when creative practice, work, everyday life, habits, feelings, attitudes, believes, politics, friends, colleagues, collaborators are blurred as they often are in the artistic and activist scenes, it can be difficult sometimes to distinguish when one is 'in the field', when one is doing 'fieldwork'.  Due to the mixture of these aspects, in writing up, I can only partially represent or objectify events.  I can highlight, edit, select, order and accumulate fragments, and subjectively manufacture facts about my past.

I reflect that going on a travel (especially a funded one), making a certain project (especially one related in a particular place, site, community, theme), or working with a certain group of people (for example in a new collaboration) have often defined the start and end of the artistic fieldwork, and 'switched on' the fieldwork 'mindset'.  There are not always distinct borders, but fuzzy questions about what should be included, what is significant and what is not.  Later in the process of making sense of the remaining materials I ask myself: What is a significant event worth presenting or interpreting?  

Possibly to my disadvantage, I have not maintained a regular fieldwork journal, or taken consistent note-taking during my projects.  However, as is maybe already apparent from my writing above, I have been frequently or periodically recording.  With consumer-level digital recording devices, artistic fieldwork periods have been accompanied most often with digital photo documentations, although depending upon resources available, other recordings, such as digital audio or video are made during the period.  Gathered into selective sequence, these are most often employed afterwards in the showing and telling of experiences, processes, situations, and involvements.  Hence, I have written textual accounts from my audio-visual materials, after fieldwork.

Furthermore, for each event there are also—mostly electronically or digitally archived—correspondences and notes about ambitions and hopes, projections; notes about what to do, the time spent here, there, reflections, and plans to continue.  The process of initiating and undertaking these engagements has increasingly accumulated electronic folders full of communications with collaborators, institutions or host organisations both in advance, during and after the event.  All, if one wishes to look in the archive, include contextual data associated with these communications, including sender, receiver, date, time and often more, such as location-specific information.  

.

Phase ~2003-2005: Contextual Media Experiments

Moved from UK/Germany to Helsinki, Finland, and started doctoral studies at Media Lab , University of Art & Design (now Aalto University), 2003.

Beginning of intensive and prolific experiments with Locative, Mobile & Contextual Media,
International exchanges in new media & critical network culture/art scene.

'Aware' project (2003-2005) wi. Medialab MA students John Evans, Aki-Ville Pöykiö & Markus Ört.

Participated in Locative Media Workshop in Karosta-Liepaja, 7.2003, 

Started 'Mapmyths' project with Signe Pucena, and visited Inari-Ivalo (Finnish Lapland), 12.2003.

Artist-residency at RIXC from 4.-6.2004., included activity in Karostsa-Liepaja & 
Aware 'Kadreejums' workshop for 7 days in Daugavpils.

Presented 'Mapmyths' exhibition with concert with Signe Pucena, as part of RIXC TCM, 9.2004.

'Aware' project presented in ISEA 2004 in Helsinki & invited (with Joh Evans) to Australia, 1.2005. 

Organised 'Locative Media Workshop: Rautatieasema' at Pixeache Festival in 3.2004, 
and again in 3.2006. 

Employed as artist-researcher 2005-2006 at Helsinki Institute of Information Technology (HIIT) 

.

## Phase ~2005-2008: Sustainability Issues ##

Collaborations (inc. technological) with 'Aware' project ended 4.2005.

'Mapmths' project ended in 5.2005.

Got to know 'Happihuone' cultural centre in Helsinki, which focused on self-organised culture 
& ecological design, Finno-ugric cultural heritage, grassroots sustainability issues, 6.2005.

Cultural networking in Copenhagen-Malmö, 4-10.2005. 

'Tähtikuvitelmä' light installation at 'Happihuone' to protect windows over winter, 11.2005.

Research position at HIIT ended 5.2006, beginning of unemployment until


.

Mapmyths (2003-2004), Karosta-Liepaja, Kurzeme LV + Inari-Ivalo, Finnish Lapland FI

Locative media fieldwork, involving 4 conversants in Liepaja (LV) and Inari (FI), exhibition and concert, co-produced with Signe Pucena. Supported by RIXC Centre for New Media Culture (Riga) and K@2 Centre for Information & Culture (Liepaja), Latvia, 07.2003 / 12.2003 / 
05.2004 / 09.2004.  http://mapmyths.rixc.lv/

“We are interested in stories, personal narratives, mythologies and songs that people use to
describe or show a sense of shared, common and collective memory to others, in relation to
the environment in which they are situated.”

“The project touches upon ethnographic fieldwork craft and situated narratives, exploring the
potentials of emerging mobile and collaborative media practices. As part of the process of
development, it aims to elaborate tangible representations and appropriate means of feedback
interfaces to encourage poly-vocality, and present the project in the local environmental
contexts where the media was gathered.”


Aware project productions Kadreejums & Rengo (2004), Daugavpils LV + Helsinki FI

UK: Animex International Animation Festival, Stockton-on-Tees College, 4 days, 01.2004
LV: Kultūras Dizaina Aģentūra, Daugavpils Pedagogical University, 7 days, 06.2004




Locative Media Workshops: Rautatieasema (2004-2006), Helsinki FI

1st event in the series of 6 workshops: Aims
Outskirts and inter-regional networking
“Discover specific, 'deep', 'relevant' layers of local culture”

Reykavik IS, Lofoton NO, Strasbourg/Dunkirque FR, Helsinki FI,
Karosta LV

Initiated by RIXC Centre for New Media, Riga, Latvia, http://rixc.lv

Developing personal/discplinary research overlaps
Interests and intuitions according to practice-led knowledges that can be
brought to an emerging field:
media arts/spatio-temporal authoring
material culture/archaeology
site-specific performance

It means writing Context-Specific stories:

“The deep-local Helsinki culture of mobility, systems and networks is
manifested at the site of Rautatieasema (Railway Station). With it’s
interior, exterior, surrounding subterranean public-spaces, it is a
centrepoint of urban Finland; A cartographic and temporal framework for
partings, convergences, paths and destinations, all wrapped up in
objective data and personal story. The tangible, intangible, physical and
informatic.. The static and mobile..”

"Theare/Archaeology", by Mike Pearson & Michael Shanks, 2001
"Border-Line Archaeology: A practice of contemporary archeaology - exploring
aspects of creative narratives and performative cultural production", Fiona
Campell & Jonna Ulin, 2004.

[image:Negotiating between communities and languages]

Joined the local (Helsinki-based) participants of the 'signal | process'
workshop/exhibition led by sonic media artist Sophea Lerner.
http://aura.siba.fi/signalprocess

Already ongoing for 2 weeks, interdisciplinary workshop
Issues of sound in public space through site-specific processes and
engagements.

I have spoken in the past about 'Negotiating Rautieasema'
Riga, 1st October 2004, Art+Communication Festival 2004
Both workshops
Shared a production base at the MUU gallery. http://muu.fi
Shared a locus of site engagement: Rautatieasema

[image:boundary object]

Boundary object - translation, and multiple perspectives

a BOUNDARY OBJECT mediates
C
oncept of a boundary object was originally developed by Susan Leigh Star and
j. Griesemer

A boundary object is interpreted by different communities, with an acknowledgement and discussion of these differences, that allows a
shared understanding to be formed.

It is a common point of reference for conversation;
a means of coordination and alignment;
a means of translation.
In this case: Words. Railway-station

Does it allow the conversation to flow..?

[image:Negotiating between different practices]

Communities of practice and interest
International and local groups of artists, writers, and researchers
textual, aural, digital image and film, performance,
contemporary archaeological theory

“A community of practice is a group of people who do a certain type of
work, talk to each other about their work, and derive some measure of
their identity from that work (refs). Programmers are a community of practice.
Accountants are another.

A community of interest involves members of distinct communities of
practice coming together to solve a particular problem of common
concern (Arias and Fischer 2000). A team of programmers and accountants
replacing a company’s accounting system is a community of interest.

A community of interest can expect to face more communication
problems than a community of practice.” (Quote from Boundary Objects by Brian
Marrick, retrieved 11/2004)


[image:Negotiating between familiar and stranger1]
Between people who know each already and people who dont.
Facillitating links in the social network?
Commuters. Residents
ticket machines, city-municapility, work, trains-buses-metro
[image:Negotiating between familiar and stranger2]
Workshop participants
Facillitating links in the social network?: organisers, institutions, festival,
email lists
Reality/Fieldwork
Bringing emotional and intellectual self to the site,
connecting the personal, professional and political
Specific identity and context perspectives brought
age, gender, sexuality, history, nationality, class, politic
mingles with stories, subjectivites, histories of others present
in the site/field.
By documenting other places and the people within, the participants are
also writing part of their own story in relation.
Just as I speak with you now.

[image:Negotiating between/with technologies]
or without technology 

Tools
Inviting the situated, the embodied, the temporal into a discourse
dominated by spatial discourse: mapping,annotating,tracing

Capturing..

Remember the different tools that people may use to capture/gathering
data laptops, pens and sticky paper, digital movie/image cameras, mobile
phones, handheld GPS, human voice, microphones and sound recorders.
Border, opportunity, restriction, permission, access, obstacle.

Not forgeting to mention..

But emphasise that people bring their body
positioning, visibility and performance
We locate our physical being among others, negotiating the spatio-
temporal and social context

[image:Negotiating between histories]

what happened in the past and the present -tense

searching for relationships
What you would have heard

Mike Peason wrote of the soundscape that exists through time in the same
location 

.

## Phase ~2005-2008: Sustainability Issues ##

Tahtikuvitelma (2005-2006), Helsinki, FI



Hengita residency (7.2007, Helsinki, FI

Writer-in-residence / fieldwork for 1 week, involving 21 multi-disciplinary conversants,
Happihuone Cultural Greenhouse [now dismantled], with support from O2 Helsinki Sustainable
Design organisation. Mural in collaboration with Simo Häänpaa, Helsinki (FI), 07.2007.
http://hengita.info [currently offline] | http://www.sustainable-everyday.net/EMUDE/?p=30

Purkupaivat (10.2007), Helsinki, FI

.

## Phase ~2009-2011: Herbologies/Foraging Networks ##

Kurzeme Expedition (2010), Aizpute, Kurzeme LV
Mountain Crowberry Research, Berry Commons (2011), Kilpisjärvi, Finnish Lapland FI

.

Summary of Approaches

=1=
Identify a 'centre-point' /shared-space/ person/ collective/ practice/ "boundary object"

Follow the threads that emerge in different inter-related directions, from the attention  _you give/share_ 

Document like a mind-map or a multi-formed narrative.  

Case Example 2003: Mapmyths in Karosta-Liepaja LV
Case Example 2005: Oeresund Conversations in Copenhagen DK
Case Example 2007: Add+PF+? in Chicago US
Case Example 2009: Clackmannan Stone(-person) in Clackmannan SCO

=2=
Identify a 'centre-point' /shared-space/ person/ collective/ practice/ "boundary object"

Invite _others to give/share_ attention to/with it.  

While temporarily in the same , witness and document the backgrounds and particularities which each brings there.

Case Example 2004: Aware:Storyboard/Kadreejums in Teesside/Daugavpils UK/LV
Case Example 2004: Aware:Rengo in Helsinki FI
Case Example 2004/2006: Locative Media:Rautatieasema in Helsinki FI
Case Example 2007: Happihuone writer-in-residence in Helsinki FI


=3=
Identify a 'centre-point' /shared-space/ person/ collective/ practice/ "boundary object"

Invite _others to give/share_ attention to/with it.

While temporarily in the same space,

Case Example 2010: Herbologies Kurzeme Expedition in Aizpute/Alsunga LV 

